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African Art: Traditional creations. 

This course will examine traditional African creations from two aspects: firstly through 

artistic development, and the second through the design of functional objects. This course 

will discuss the diverse concepts of creativity in traditional African artifacts, African aesthetic 

values, African artifact categorization, utility and symbolism (design and art) definition of 

different periods and locales in African art. The course will concentrate on the Benin 

kingdom, the Yoruba, the Asante, Chokwe and the Zulu. Also considering traditional modes 

of creation like: sculptures, masks, textiles, body art, architecture and the exhibition of these 

traditional arts. 
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