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African Art: Traditional Creations.

This course will examinetraditional African creations from two aspects: firstly, through artistic
development, and the second through the design of functional objects. Inthe course we will discuss
the diverse concepts of creativity in traditional African artifacts; African aestheticvalues; African
artifact categorization; utility and symbolism (design and art); the definition of different periods and
localesin African art. The course will concentrate among others onthe ancient Nok culture; the pre-
modern kingdoms of Ife and Benin; latertraditionslike the Yoruba, the Ashanti, Chokwe and the
Zulu. Also, seeing how traditional African creations continue into modern and contemporary times.
Consideringtraditional modes of creation like: sculptures, masks, textiles, metalwork and jewelry,
building, body art, and the modes of exhibiting these traditional African creations.
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